mﬂl, 'by 't-hﬁ mﬂtar printmklrlnd A
Ftigiitdd ; A
‘cmnu, ﬂm:ﬂ.un on various levels. 'I‘ha;,r a,ra vi

,,;ﬂ,, printmnkﬁr'iiﬂ:‘rt, combining a number of diffarant toal“ﬂlw’m,

r with their expresuinnistic colors. But thay ma

Wk

f,.,“ung the viewe :
tell 2 story. As 1':1:: title puts it, they are "a pantomine about a ball-_.::._
erina pla;,ring for mantall:,r disabled patients" at the Bronx Vocational S
Hahabilitatinn center. Of course, this is no common dancer, it is Caﬂta
niv:a. who ip also FrancisCopello. We have, then, prints, narration and

autn‘niugraphy.- We also have an ironic commentary on mental illness, sex-

ual identity and art.

casta Diva is a work about outsiders and the triumph of fantasy.

The very idea of a .jgumelr via a dreary subway to a remote "rehabilita-
tion center” in the Bronx is symbolic. Like Orpheus, the artist descends
into the underworld and arrives at a place populated with those who live
apart from society. Colors are dark and anguished, but then, incredibly,
Canells aseumes the persona of a ballerina with an operatic name. In the
Prints, there is now bright color and glitter. Based on actual photogra-
Phs (by Ivan della Tana) the images reveal an audience delighting in the
Pérformer's fantasy and he in their appreciation. This appreciation is

*at of a group of.people who are not easily impressed. But the idea of
80meone beconing a beautiful woman and dancing for an invisible prince

1063 impress,

Through fantasy, through art, madness is overcome:, grim

“ality 1s 1
= et behind. Artist and audience share in a spectacle that the
of the worlq can only envy.

gt £ il
T e



: .? ough his cross-dressi ; :
i ng, his shamanistic transformation,
,ﬁmakEE a further statement. He is both man and woman, an and

’ Q-

.Hh;ﬁl revolution of the last decades of the twentieth century. But the
ndrogyne hes really always lurked beneath the surface in works of the

?ginatlnn The Mona Lisa may well be Leonardo in drag. as Duchamp points

o t in the irreverent L.H.0.0.Q. Duchamp went one Et&p further by invent-

'; . similar alter ego, Rose Selavy, and having himself photographed in

-|'.

" iE guise. I
S
nntal

ﬁcamp sister of Casta Diva (whose name,

n French, Rose S&lavy is both an anagram and a pun. The name

ns the expressilons wthat's life" and "eros is life" Rose 1is a

from the opera Norma, means chaste

in L.H.0.0.Q. All three

fgﬂddess) and also of the mustachioed Mona Lisa

i
ironies and subvert the pretences of

“‘*deal in puns and
Ultimately, the new human will have the sensitivity and respect

itually nhermaphroditic viewpo

"high" culture.

iifar nim/nerself and others that a spir int al-
al bow in the BronX, remove

ity where there are

51nws. Gasta Diva may take a 1ok B2 the makeup,

ﬁpnﬁ «tep intn the subway for a journey back to a real
,;hn waiting princes, but for a moment she is prophetic.

Giulio V. Blanc LRy
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